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Abstract. The costume design by Andrew Nasturzio and Alessia Urbani for The Penelopiad at the
Ryerson Theatre brought an innovative, creative and a unique design approach by embracing the challenges of
the production.
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Problem statement

The IV Transatlantic Seminar on Theatre Arts was hosted by the Prague Quadrennial of Theatre Design
and Space-19, the World’s leading theatre exhibition, in Prague, Czech Republic, 616 Jun 2019. The seminar
was a joint event of the Department of Design of Architectural Environment, Institute of Architecture on Lviv
Polytechnic University, Ukraine, and the School of Performance, Ryerson University, Toronto, Ontario,
Canada. During the seminar, 10 papers were delivered; the presentations centred on theatre architecture,
scenography, and space for performance in historical buildings as well as outdoor venues in Ukraine, Canada
and Georgia. Andrew Nasturzio and Alessia Urbani presented on the process of creation of their costume co-
design for The Penelopiad by Margaret Atwood inspired by the classical poem, The Odyssey, produced by
Ryerson University’s School of Performance in October 2018 (directed by Dragana Varajic. Set Design by
Pavlo Bosyy, Costume Design by Andrew Nasturzio and Alessia Urbani, Lighting Design by Amelia McCarthy
Blaine, Projection Design by Anson Wong.

Objective of the article

The paper’s objective is to present the role of theatre costumes for The Penelopiad as a factor of the
creation of the theatre space.

Results and discussions

The Penelopiad by Margaret Atwood is a retelling of the classic tale of The Odyssey told through the eyes
and events of Penelope and her twelve maids who all reside in Hades after the events of Odysseus’ return. The
Penelopiad directed by Dragana Varagic had its Ryerson Theatre debut in October 2018 (Fig. 1).
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Fig. 1. A scene from The Penelopiad, Ryerson Theatre (Photo by Pavlo Bosyy)

The Penelopiad featured an ensemble of women who played multiple characters who never exited
the playing space. A major motivating theme for the design was ambiguity. This production was set in a
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time that was here, and there and nowhere all at once. The space of the show was intended to appear
timeless and endless. (Fig. 2).

Fig. 2. Scenes from The Penelopiad, Ryerson Theatre (Photos by Pavlo Bosyy)

As well as then and now and never. The veil of time and space merged into an ambiguous place where we
took inspiration and nods from Ancient Civilizations and avant-garde fashion to create a costume design that
was symbolic, transformative and fashionable. The design for this ensemble of women was to treat them as
individuals who look unified with one another. This was done by ensuring that a consistent colour palette was
used for the ensemble and having unifying elements for each actress. The ensemble had a neutral colour palette
that reflected various skin tones, representing the flesh of these women that were unjustly punished and
murdered. All the maids had leather cuffs to show that they were shackled and slaved as maids. Additionally,
this also lent itself to the idea that the women were unified in strength. The maids in our production of The
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Penelopiad were strong, fierce women and their costumes need to show that, which motivated the choice of
their footwear — ankle boots. We wanted a strong shoe that carried power and that was the boot. The ensemble
of the maids was juxtaposed by Penelope who was costumed in a white and black gown. The white and black
represented how Penelope was the executioner and the victim and the veil of the living and the dead was
merging into a place of ambiguity. Penelope’s costume was as simple, bold, and ambiguous as the stage; the
latter did not feature any forestage, upstage, and side spaces, the orchestra pit was covered by the specially
created steeply raked small seating area for less than 100 audience members — that way the 1200-seat
auditorium was transformed into a small and incredibly intimate space. This gown was used to show the double
imagery which was crucial to our production (Fig. 3).

Fig. 3. Costume sketches for The Penelopiad

The double imagery was a motivating theme throughout the design as each actress had two or more
characters they needed to become throughout the story. Their costumes had to be transformable in a quick
second on stage so that they could become a completely new character without affecting the flow of the
production. In other words, the performers should not disappear from the stage at any moment of the show for
the costume change or whatsoever. This posed an interesting challenge, having to create costumes that could
perform quick changes between two characters that were simple enough for the actresses to perform and
effective enough that the audience would understand the change in character. The solution was magnets. By
using magnets, the costumes were rigged in a certain way that could allow pieces of fabric to fall and reveal
other garments. For example, skirts were pinned back to reveal pants and toga-like tops were unhooked to
become a skirt that revealed a bandeau that was underneath. The challenge of the onstage quick changes fueled
an original design where creativity was the focus which resulted in an exciting and unique costume design for
this production of The Penelopiad. Along with the other minimalistic space-scenographic solutions.

Conclusion

The original costume design by Andrew Nasturzio and Alessia Urbani was instrumental for keeping the
dynamics of the uninterrupted flow of production as well as helped to integrate the scenic action and space
harmoniously.
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TEATPAJIbHUI1 KOCTIOM SIK ®AKTOP APXITEKTOHIKH CLIEHIYHOTI'O ITIPOCTOPY.
(HA TIPUKJIA I JU3ATHY KOCTIOMIB JIO BUCTABH “IIEHEJIOIIAJIA”)

Anomauia. [usaiin xocmiomie Enopro Hacmypyio ma Anecci Ypoani 6 meampi ywieepcumemy Paitiepcona eHic
IHHOBAQYIIHUL, KpeamueHull ma YHIKanbHull nioxio 6 nooyoogy Oii eucmaeu ma apximexmypu CYeHiuHo20 npocmopy, oe came
meampansii kocmiomu y ucmasi “Ilenenoniada’ cmanu gpaxmopom ix meopentis.

Bucmasa sunycknozo xnacy Ilkonu euxonascokux mucmeymes Yuieepcumenty im. E. Paticpcona “Ienenoniada’ eidomoi
cyuacHoi kanadcwroi asmopku Mapeapem Emeyo nocmasneno na eenuxiti cyeni wikonu (it sana naniuysana 1200 micys) y 2018
poyi. [nsa eucmasu yeti npocmip Oy8 3MiHeHull Ha KamMepHuil, 0e cmo 2i10auie po3miujys8anocs HAd OpKecmpo8oio SMOK, HaA
cneyianbHo 30Y006aHux mMpubOyHax, NPaKmudHo 6 camomy npocmopi 9dii. Cam npocmip cyeniunoi 0ii’ 3a 3a0yMOM He Mas Mamu Hi
nouamky, Hi KiHys K 8 npocmopi, max i 8 yaci. AkKmopu ve manu sHUKamu nio 4ac eUucmagu 015 Nepedosicants y npocmopi cyeHu
3a aawmyHkamu, 3aeicamu, naremamu. IIpu MiniMymi [HWUX CYEHOSPAPDIUHO-CEIMNOBUX, NPOCMOPOSUX, OeKOPAYIUHUX DiuleHb
came KOCMIOMaM, piuleHHs SKUX NOISA2AN0 Y 6UKOPUCIAHHI MAcHimis, wo ympumyeanu, a 3a nompe6olo, Mo2nu nadamu Ha
naaHuiem i po3Kpueamu iHwUIl CyeHiyHull 0052, 80a10Ca NIOMPUMYEAmMU NOCMINIHY OUHAMIKY meampanvHoi Oil 6e3 nepeps i 3MiH.
Cnpusimu 2apMOHIIHOMY cunme3sy cepedosuwa Oii i n(pocmopy CyeHu.

Knrwuoei cnosa: ousaiinep, ouszaiin KOCmoMy, weuoKda 3MiHa, meamp, CYyeHiyHuil npocmip.



