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Abstract. The article highlights the results of educational, search and competitive design of cultural and
educational, theatrical and entertainment buildings, designed by teachers and students of the Department of
architectural environmental design, Institute of Architecture, National University of Lviv Polytechnic.
Nowadays, the theater architectural industry in Ukraine that specializes in youth audiences and students has no
clear answer to the question of what the architecture of contemporary theater for children and young people
should be and what functional colors and scenographic palette it should include. The theatrical architecture of
buildings for children and youth in modern Ukraine continues to be a copy of the building since the Soviet
Union. At the beginning of the 21st century nothing new appeared except analogs of the Theater of Young
Spectators and the Puppet Theater of the former era.

The analysis of more than 25 projects of all ranks has shown that most of them are based not only on the ideas
of architects of the second half of the twentieth century but also those that made up a network of cultural and
educational, theatrical and spectacular buildings in the former USSR. However, in recent years the projects of the
Lviv School of Architecture, and especially after the creation of the Department of Architectural Environmental
Design, have changed direction towards finding solutions for the architecture of the future. Evidence of the results of
both educational, competitive design and the creation of special courses that reanimate the ideas of the architecture of
futurists of the twentieth century — F. Kiesler, I. Leonidov and other architects of futurists in the applied sphere
A. Quarmby, K. Tange, B. Fuller and those engaged in the search for architecture, which is at least partially called the
architecture of the future — G. Holmin, Wolf D. Prix, G. Krieger.

The materials of the article highlight the main principles of designing cultural and educational, theatrical,
and entertainment centers in the 21st century. The author outlines the factors that continue to harm the future
development of cultural and educational, theatrical, and entertainment centers in Ukraine. Highlighted
experience of designing search, educational and competition projects on the example of the activity of the
Department of architectural environmental design proves that it can find application in the applied architectural
and construction industry of the country as a whole.

Key words: theater and entertainment centers, cultural and educational centers, theater architecture,
design analysis, architecture of the future.

Problem statement

For today, there are no clear answers to questions in the theater architectural industry in Ukraine that
specializes in youth audiences, students, what the architecture of contemporary theater for children and young
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people should be, what functional colors, scenographic palette it should include. The theatrical architecture of
buildings for children and young people in modern Ukraine continues to be a copy of the building since the
Soviet Union, and at the beginning of the 21st century nothing new appeared except analogs of the Theater of
Young Spectators and the Puppet Theater of the former era.

Analysis of recent research and publications

Since the independence of Ukraine, the ideas of theatrical, entertainmental, and cultural enlightenment
architecture have been covered in the writings of Professor V. I. Proskuryakov (Proskuryakov V. 1. 2004.
c. 584), B. V. Hoy (Proskuryakov V. 1., Hoy B. V. 2007. c. 108), R. M. Kubay (Proskuryakov V., Kubay R.
1998. c. 245-252), D. R. Yarema (Proskuryakov V. L., Yarema D. R. 2008. c. 245-249), Z. V. Klymko (Klymko
Z. V. 2014. c. 17-34), 1. M. Kopulyak (Kopylyak I. M. 2009. c. 160-163), 1. V. Humennyk (V. 1. Proskuryakov,
I. V. Humennyk. 2014. c. 160—166), Yu. V. Filipchuk (Proskuryakov V. I., Filipchuk Yu. V. 2014. p. 168—-173)
and others.

Objective of the article

The purpose of the article is to summarize the results of search, educational and experimental projects of
cultural and educational, theatrical and entertainment buildings, which will be an example of future design.

Results and discussions

The research methodology was carried out using the method of empirical research, observation, and
comparison of more than 25 projects of cultural, educational and theatrical and spectacular buildings, which
were developed with the participation of teachers and students of the Department of architectural environmental
design at the Institute of Architecture of the Lviv Polytechnic National University. All considered approbations
of architectural ideas in recent years in educational, search, experimental and applied design at Lviv
Architecture school can be conditionally grouped in the following directions:

The first is when the design was conducted in a historically formed environment and existing buildings.
This should be counted: Design of youth cultural center with development of environment and spaces of
universal destination on the street B. Khmelnitsky in Lviv; Forming the architecture of the youth care center.
With the development of a pension project on the street Gorodotska, 64 in Lviv (Fig. 1).

Second: projects that were being developed in landscape and urban environments. This is the design of
the architecture of the center of creativity and leisure for children based on the closed school named after
Andrey Sheptytsky (in the area of Demolition in Lviv); Design of architecture and environment of the cultural
and educational center on Chervona Kalyna avenue in Lviv (Fig. 2).

Third: the direction is related to the design of theater and entertainment centers. These include: The
design concept of architectural design of the Jewish Colosseum on the street Kulisha in Lviv; Design of
architecture and functional and technical organization of the Lysyk House in Lviv (Fig. 3).

Experience in the modern design of cultural and educational, theatrical and entertainment buildings in the
premises and spaces of historically formed environment and existing buildings should provide any and
contemporary requirements for architecture of this type, such as accessibility, flexibility and transformativeness,
multifunctionality, adaptability, reliability and to set the stage for the architecture of the future, to be able to
respond to new requests. For example, the design of a youth cultural center designed by the student
A. Marinicheva, under the guidance of Yu. Stolyarov, the idea of preserving the historical architectural image of
the former factory building in Lviv, which is viewed on the facade on Khmelnitsky Street, was used, along with
the idea of dynamics in the architecture of modern forms and spaces that reveal themselves as the courtyard of
the designed complex. The author of the project used the idea of alternating the amusement and educational
premises with the exhibition spaces of the center, which can change their parameters according to the task. It is
worth noting the project of forming the architecture of the youth care center. With the development of a pension
project on the street. Horodotskaya, 64 in Lviv, designed by a student of I. Hopta, under the direction of prof.
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V. Proskuryakov and Assoc. S. Ivanov-Kostetsky, where the projected object is in the form of a house-insert in
the street line of the historic residential development of the city. This youth care center consists of a complex
of buildings, both spatially and functionally, combining residential, educational, medical and educational
functions, in the parameters of rooms and areas comfortable for children of all ages. Also, the project of the care
center is well integrated into the architectural environment, the use of glass and wood on the facades of the
building and multi-level green terraces create a comfortable perception in the anthropomorphic environment.

In the last years of the 21st century, the concept of designing cultural and educational and theatrical and
spectacular buildings in landscape and urban spaces has changed markedly, from the way of synthesis of
structures with the existing environment in all its manifestations, but also the desire to compulsory display and
take into account the architecture, building the space, organizing the action and designing it as it was in
historical prototypes. For example, the project of the architecture of the Center for Creativity and Leisure for
Children based on the closed school named after Andrey Sheptytsky (in the area of Znessinia in Lviv) has the
concept of a “palace-type” center in the form of hanging gardens, perpetuated by modern stylistic forms and
materials. Terracing of the projected levels of the center creates a harmonious construction of space in the
landscapes of the park, emphasizes the shape of the existing relief. Another example of design in urban spaces is
the project of the cultural and educational center on Chervona Kalyna avenue in Lviv, by O. Pavlosyuk. The
design area is located between residential buildings of 70-80 years of the twentieth century, in the largest
“sleeping” region of the city. The image of the center building is well suited to the existing environment,
because the shape of the building is dynamic, long straight lines are completed with sharp angles, which
emphasizes the intensity of the city highway. The functional layout of the building forms a semi-atrium, around
which cultural and educational groups of rooms on the one hand, spectacular on the other, which in turn are
combined with exhibition spaces and a lobby.

Ideas in the projects of theatrical and entertainment centers have been given new development, for example,
the design concept of the architectural solution of the Jewish Colosseum on the street Kulisha in Lviv, by
M. Tselenchuk. The idea behind the project is to revive the once-lost theater during the bombing of 1944, which
could be the modern Coliseum. The center project was formed from the main hall with a semi-circular arena stage,
the shape of which resembled a destroyed theater, also the author proposes the development of the Coliseum with a
trend towards the future, with auxiliary entertainment facilities and spaces, and other functional elements such as
workshops, interactive spaces and art workshops. Another example of theatrical and entertainment centers project is
design of architecture and functional and technical organization of the Lysyk House in Lviv, designed by V. Madyar
under the direction of prof. V. Proskuryakov. The projected building contains a spherical space of auditorium and
stage, embodying the idea of “boundless theater". The building is named after a famous world-wide stage designer
Eugene Lysyk, designed near the building of a painting house at the Lviv Opera House.

Conclusions

First. The main principles of designing cultural, educational and theatrical and entertainment centers in
Ukraine at the beginning of the 21st century are:

a) Creation of the most diverse functional and spatial conditions for the work of cultural and educational

institutions and theater groups.

b) Search, anticipation and formation of non-standard types and forms of cultural services for visitors.

¢) The design of cultural, educational and theatrical and entertainment centers must take into account the
differences of the historical and cultural context of the territories and regions and be consistent and harmonious
with the architectural environment.

Second. Factors that continue to have a negative impact on the development of cultural and educational

and theatrical and entertainment centers in Ukraine in the future are:

a) Insufficient financial support from the state for the experimental design of the industry;

b) Absence of experimental-search construction;

¢) Small number of institutions conducting complex scientific and methodological, search and applied
activities in the field of architecture of cultural, educational and theatrical and spectacular buildings and structures.

Third. Experience in designing cultural, educational and theatrical and entertainment centers, as an
example of the activity of the Chair of Architectural Environment Design, Institute of Architecture, Lviv
Polytechnic National University proves in its search, training and competition projects that it can be effectively
applied in the architectural and construction industries of Ukraine.
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Fig. 1. Forming the architecture of the youth care center. With the development
of a pension project on the street Gorodotska, 64 in Lviv.
(from the archive of the Department of architectural environmental design Lviv Polytechnic National University)

Fig. 2. Design of architecture and environment of the cultural
and educational center on Chervona Kalyna avenue in Lviv (from the archive
of the Department of architectural environmental design Lviv Polytechnic National University)
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Fig. 3. Design of architecture and functional and technical organization
of the Lysyk House in Lviv. (from the archive of the Department
of architectural environmental design Lviv Polytechnic National University)
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PE3YJBTATH MNPOEKTYBAHHSA KYJbTYPHO-ITIPOCBITHUIIBKUX
TA TEATPAJIBHO-BUJOBUIIIHUX BYIIBEJIb

Anomauia. Cmamms 6uceimmioe pe3ynomamu HAGYANbHO20, NOULYKOBO20 [ KOHKYDCHO20 NPOEKMYBAHHA KYIbIYPHO-
NPOCBIMHUYLKUX A MeampanrbHO-8UO08UHUX 0Y0igenb, 3aNPOEKMOBAHUX SUKAAOAYAMU ma cmyOoeHmamu Kageopu OusaiiHy
apximexmypHoz2o cepedosuwa Incmumymy apximexmypu Hayionanenozo ynieepcumemy “Jlvsiscoka nonimexuixa”. Ha cbo0200mi
6 meampanvHi apximexkmypHi eanysi 6 Yxpaiui, axka cneyianizyemvcs Ha MOAOOIICHIU ayOumopii, cmyOenmcmei, WHi  Hemae
uimkux 6ionosioell Ha 3aNUMAHHA SIKOI0 NOSUHHA OYymu apximekmypa Cy4acHozo meampy O Oimeil ma Moaooi, sKi
@yukyionanvhi 3a6apenenns, cyenozpa@iuny nanimpy nogunna y cobi micmumu. Teampanvha apximexmypa 0yodieenv 015 dimeil
ma monodi @ cyuacuiil Yxpaini npoooexcye xonito 6yoieni 3 uacie CPCP, i Ha noyamky XXI cmonimmsa He 3’26unocs Hiuoeo
H06020, OKpim ananoeie Teampy onoeo enadaua ma Teampy 1snb0K KOMUUHBOI 000U.

Ananiz oinvuwe Hisie 25 npoexmie ycix paueie 3aceiouus, wo OilbUicmy 3 HUX CHUPAEMbCA He MiNbKU Ha i0el apximekmopie
Opyeoi nonosunu XX cmonimms, a i mi, wo CKAadanu Mepexcy KyabmypHO-npoOCEIMHUYbKUX | MeampanbHO-6UO0SUWHUX 0YOigelb
6 konuwnvomy CPCP. Ane ¢ ocmanni poxu OisibHicmb JIb8i6cbkoi apXimekmypHol wkoau i 0cobaueo nicis cmeopenms kageopu
ou3aliny apximexmypHoz2o cepedosulya ModICHa noda4umu 6 npoeKmax i GUKIA0ayie, i cmyoenmis 8i00yeacmucsi pyx 00 NOULYKy
piwens apximexkmypu maibymuvozco. Lo 3aceiouyioms pesynemamu AK HABUANLHO20, KOHKYPCHO20 NPOEKMYBAHHSA MAK i
CMBOPeHHsL cneyianbHUX Kypcis, uwjo peanivyioms sk ioei apximexmypu @ymypucmie XX cmonimmsa — @. Kiznepa, 1. Jleonioosa i
inwux apximexmopie gymypucmie npuxiaonii cgepi A. Keopmbi, K. Tanee, 5. @yanep ma i mux wo 3aumaiomscsi NOULyKamu
apximexmypu, sKy xoua 6 4yacmkoeo Hazugamu apximexmyporw manoymuvoeo — I'. I'oamin, Bynovgh /1. Ipike, I'. Kpeiicep.

YV mamepianax cmammi euoxpemneni 20106Hi NPUHYUNU NPOEKMYBAHHA KYIbMYPHO-NPOCEIMHUYLKUX MA MeampansHo-
suoosuwnux yenmpie y XXI cmonimmi. Hasedeno paxmopu, aAxi it naoani maiomv He2amuHuil 6NaUE HA PO3GUMOK KYIbINYPHO-
NPOCBIMHUYLKUX WA MeampanbHO-8UO0SUWHUX YeHmPi8 y Malloymubomy 6 Vkpaini. Buceimnenuii 00c6i0 npoekmysanHs nouty-
KOBUX, HABYAIbHUX MA KOHKYPCHUX HNPOeKmi8 Ha Mpukiadi OisibHocmi Kagedpu OusaiiHy apXimekmypHo2o cepedosuua
00800UMb, WO GiH MOICE 3HAUIMU 3ACMOCYBANHS Y NPUKIAOHI apXiMeKmypHo-0y0igenbhill 2any3i Kpainu 3a2anom.

Knrouogi cnosa: meampanvho-eudosuuni yeHmpu, KyabmypHO-npoCeimHUYbKi yeHmpu, meampanvha apXimekmypa,
amaniz npoeKmyants, apximexmypa matioymuso2o.



