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Abstract. The article dwells upon the main stages of development of the network of Ukrainian cultural
and educational buildings in Galicia. The connection of the activity of the Ukrainian theater with the functional
and spatial solution for the Ukrainian people’s houses has been explored. The significant influence of the
theatrical function on the development of the typology of Ukrainian cultural and educational institutions has
been established.
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Problem statement

The traditions of Ukrainian theater go back to the pre-Christian antiquity. In the course of its
development, its history is closely intertwined with the activities of cultural and educational institutions that
began to emerge in Galicia in the middle of the 19th century, and before the beginning of World War II formed
a network that evenly covered settlements in those territories. People’s houses, reading rooms “Prosvita”,
houses of societies, and unions became the real centers of cultural life. Since Ukrainians did not have their own
specialized theater buildings, club stages have long been used as a space for national theater activity.

Analysis of recent research and publications

The descriptions of individual cultural and educational buildings and personalities associated with their
construction are currently found in the scientific works of V. Chepelyk (Chepelyk. V., 2000), V. Vuytsyk and
R. Lypka (Vuytsyk V. S., Lypka R.M. 1987), O. Noga (Noha O. 2009), 1. Zhuk (Zhuk 1. 1996), Y. Biryulov
(Biryul'ov Yu. O. 2005), M. Yasinsky, B. Cherkes and O. Grytsyuk (Cherkes B., Hrytsyuk L. 1991., s. 92-93),
V. Proskuryakov (Proskuryakov V. 1. 2000, s. 198-200) and O. Stoyanovsky (Proskuryakov V. 1., Stoyanovs'kyy O.
2000, s. 204-207). The development of Ukrainian theater has been thoroughly explored in the works of
V. Proskuryakov (Proskuryakov V. I. 2004) and Y. Yamash (Proskuryakov V., Yamash Yu. 1997), but the
issues of functioning of Ukrainian clubs in contemporary realities require further study and discussion.

Objective of the article

The purpose of the study is to review the activities of the national theater in historical Ukrainian cultural
and educational buildings and to identify the impact it has had on their development.
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Results and discussions

The first Ukrainian clubs can be attributed to the period of social evening gatherings called
“vechornytsi”. In those days, each farm had at least two houses for such club activities, while villages and towns
had one per street. It also spans the period of Ukrainian religious fraternities, which became the prototype of
cultural and educational centers (societies, unions, universities, etc.).

Stationary cultural and educational buildings began to appear on the territory of Ukraine in the middle of
the 19th century. They were founded by public organizations and unions in towns and villages to disseminate
basic knowledge. Libraries, reading rooms, bookstores, lectures, and theatrical halls were housed there,
providing space for delivering various courses and developing amateur-talent groups.

Concerning Galicia, the beginning of the genesis of the Ukrainian cultural and educational network could
be set by the ancient ceremonial theater, later referred to as the folk and liturgical theater, as a kind of
educational activity that imbibed the centuries-old experience.

For a long time, folk ceremonies and other events were mostly held in the open air. The public gathering
places to host such activities were mainly city streets, squares, yards.

The Italian courtyard of the Kornyakt's House in Lviv, where the first professional performances took
place, can be considered the first stationary palace building with a spectacular view.

Performances by professional touring companies as well as local theater groups at the end of the 18th and
the first half of the 19th century were held at the Jesuit Collegium.

A small theater behind the Jesuit Gate (in the area of the modern I. Pidkova Square) can be
considered the first stationary entertainment venue in Lviv. It was a wooden house adapted for theatrical
needs, with a characteristic division into tiers with beds and a ground floor with a gallery (Proskuryakov V. L.
2004, s. 124-132).

With the beginning of the functioning of the Greek-Catholic seminary in Lviv (1783), the tradition of
staging theatrical performances emerges within its walls. The theater of the Theological Seminary, while
being amateur one, engaged professional approach to theatrical business. It also laid the foundation for the
further development of the Ukrainian theater movement, becoming the first step on the path towards
educating future Ukrainian public and cultural figures who grew up and established themselves in Lviv.
(Bozhko N. M., Tsubov L. V. 2016, s. 17)

In 1852, on the ruins of the Old University, the People’s House was built, which is the first building for
the Ukrainian professional theater, since March 29, 1864. A premiere “Marusya”, staged by the first
professional Ukrainian Galician Theater “Ruska Besida”, was performed here.

The architecture of the building, designed by V. Schmidt and S. Havryshkevych, corresponds to the
Biedermeier style. After the refurbishment of the main hall, designed by A. Opolsky, a stage and ceremonial
stairs for the public were constructed here. A men’s gymnasium, where all the classes were run in Ukrainian,
was functioning within the walls of the People’s House, which was also a place for various courses and
amateur-talent groups, for a library and museum.

The architecture of the early 20th century is marked by the search for a new stage of development. In
many cities of Ukraine, Art Nouveau has acquired national features, borrowing motifs from folk wooden
construction, forms of roofs, window and wooden slits with beveled upper corners, majolica inserts with
national ornamentation and other decorative elements of folk art. The initiator of modern national architecture in
Galicia was 1. Levynskyi, who worked with architects T. Obminski, O. Lushpynsky, V. Nahirny. He built
objects that became models of the embodiment of the Ukrainian tradition, and the best of them is the building of
the “Dnister” Insurance Company in Lviv, 20 Ruska Street, built in 1905 under the project of 1. Levynskyi,
T. Obminski, and O. Lushpynsky.

This multifunctional building included spaces for a bank, several public associations, and the Ukrainian
Sports Union “Sokil”, which was one of the first gyms there. It was on the premises of the Society “Dnister”
that in 1908 the famous director and actor Les Kurbas made his debut. He staged E. Chirkov’s play “Jews” and
played a leading part in it.

The expressive silhouettes of the roof with a wooden tower, which were then frequently used in other
objects commissioned by the Ukrainian community: Gymnasium and Bursa of the Ukrainian Pedagogical
Society (1906-1908, 103, Chuprynky Str.), the Academic Society Building (1905, 21a, Kotsyubyns’koho St.)
and numerous people’s houses.
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People’s House in Kamianka-Buzka (Fig. 1), built by I. Levynskyi’s firm under the project of
O. Lushpynsky in 1911-1912, also has a rich theatrical history. The architectural expressiveness of the building is
enhanced by the embellished plasticity of the walls, complemented by friezes and inserts of greenish-blue majolica
tiles, and a sophisticated central risolite. On the second floor, twin windows with sloping comers, a significant
element of Ukrainian modernism, were used, which became widespread in Central and Eastern Ukraine and has just
begun to take root in the Western region. The high expressiveness is gained owing to the high roof in the form of a
four-slope tent. Despite its small size, this house is monumental and harmonious with respect to the person it dignifies
rather than inhibits. In 1914, the actors of the Ukrainian Theater “Ruska Besida” staged the drama ‘“Ukradene
Shchastya” by Ivan Franko at the People’s House. The legendary Les Kurbas was in the cast.

[Tapoiyimic yis

Fig. 1. People’s House in Kamianka-Buzka. Fig. 2. People’s House in Kolomyia.
(Tsentr mis'koyi istoriyi Tsentral'no-Skhidnoyi (Natsional nyy muzey narodnoho mystetstva Hutsul'shchyny
Yevropy. People’s House in Kamianka-Buzka. ta Pokuttya. Kolomyia. People’s House. Postcard of the early twentieth
[online] Available at: < http://www.lvivcenter.org/ century. [online] Available at: < http://hutsul.museum/museum/history/
uk/uid/picture/?pictureid=4251 > [Date of reference overview/ > [Date of reference 11 April 2020])
10 April 2020])

At the beginning of the 20th century with the rapid rise of theatrical art in Lviv and Galicia, a large
number of dramatic groups have been established. This gave impetus to the change of planning decisions of
cultural and educational buildings, and then almost every one of them provided space for theater auditorium.

After the defeat of the Ukrainian forces in the Ukrainian-Polish War in 1918, the re-equipped auditorium
and stage of the Musical Institute, named after M. Lysenko, became the only venue for Ukrainian theater
activity in the 20-30s.

In the concert hall of the Institute, the famous Galician Theater performed. The interior of the building,
built in 1914-1916 under the design of I. Levynskyi and O. Lushpynsky, strikes viewers and actors with the
monumental paintings of O. Novakivskyi and M. Sosenko.

Along with Lviv, one of the largest cultural centers of Galicia of that time was Kolomyia. As early as in
1848, Ivan Ozarkevych founded the first Ukrainian National Amateur Theater here, and on June 8th, 1848, a
premiere of the first performance “Divka na vydannyu” by Ivan Kotlyarevsky was held there. On October 19th,
the same year, on the premises of a Greek Catholic seminary, Lviv, the theater presented this performance for
the Ruthenian Council delegates. According to 1. Franko, this event sparked the Ukrainian theater movement in
Lviv and Galicia.

Since 1901, theatrical performances and concerts of the prominent Ukrainian artists, singers, musicians,
in particular, Solomiya Krushelnytska, Mykola Lysenko, and residents of Kolomyia were held in the hall of the
People’s House (Fig. 2).

Since 1920, concerts, gatherings, and Ukrainian campaigns have taken place in the House of Craftsman
Society “Hvyazda”, where the Kolomyia Academic Regional Ukrainian Drama Theater, named after Ivan
Ozarkevych, is currently operating.

Interesting examples of club houses can be found in the creative work of the famous Ukrainian architect
Yevhen Nahirny, better known as the unsurpassed master of sacral construction.
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One of the earliest works of Y. Nahirny is the project of the People’s House in Kal'ne, which is designed
as a two-store building similar to the silhouette of an extended Ukrainian house, with pryzba and a high roof.
Despite its relatively small size, there was a theater hall with a 6x3m stage and additional entrances. A reading
room, a cooperative shop, a warehouse, and two rooms for amateur-talent groups were designed as a separate
block of the building.

The project of the “Prosvita” Society building in Knyahynyn colony, completed in 1923, can be
considered the next stage in the work of Y. Nahirny. The layout of the building has a mixed character, similar in
type to Lviv casinos (especially Casino de Paris), in which the ground floor is developed, which by function can
be attributed to a chamber theater with a niche stage. The second floor features a stage box, a staircase gallery, a
dressing room, a theatrical balcony, and a small recreational space. The third floor has a rather large recreation
over the second floor of the theater, sanitary facilities, and four auditoriums.

The architecture of the building boasts all the hallmarks of Ukrainian modernity: elements and motifs of
folk architecture and some architectural layouts have the silhouette of Ukrainian churches. Analyzing the
graphics of the facades, we can assume that in addition to various plaster, brick, natural stone in their design, the
use of ceramic finishes of soaked bricks was also planned.

The sketch of the People’s House in Syanok (Fig. 3) is the evidence to the fact that one of the methods of
shaping the architecture of Ukrainian cultural and educational buildings is the synthesis of the architectural
layout of the Ukrainian house and the Ukrainian church. The features of a more perfect spatial organization are
already seen here: the stairs and the capacious halls become the center of functional planning, around which
various genres of activity are created. The premises that serve the stage and the hall are united in a single zone
(Cherkes B., Hrytsyuk L. 1991, s. 92-93).
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Fig. 3. The project of the “Prosvita” Fig. 4. People’s House in Bohdanivka
Society building in Knyahynyn colony (Bondarev I. 2016. (Proskuryakov V. L., Stoyanovs'kyy O., 2000, c. 206)

Not as it happened: Stanyslavov’s projects that were not
completed, part two. [online] Available at: <
http://report.if.ua/uncategorized/ne-tak-stalosya-yak-
gadalosya-nezdijsneni-proekty-stanyslavova-chastyna-druga/
> [Date of reference 11 April 2020])
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The project of the People’s House in Bohdanivka in Lviv (Fig. 4), completed in the 30s, can be
recognized to be the most successful of all the design decisions of the master. The planning scheme contains
advanced achievements of that time: entertainment, educational, technical premises are compactly grouped into
separate blocks. The 400-seat multi-purpose hall, with a stage depth of 5 m and a width of 12 m, is
perpendicular to other premises. This layout is similar to that used later by H. Zaremba for the railway workers
club in Lviv (1938). The facades of the People’s House resonates with the findings of stylistic solutions for
previous projects (Proskuryakov V. 1., Stoyanovs'kyy O., 2000, s. 204-207).

Analyzing Y. Nahirny’s creative work, one can see that the theatrical function became an integral part of
the architecture of Ukrainian cultural and educational buildings in the 20-30s of the 20th century. Similar
tendencies are observed in the works of other architects who at that time worked in the cities and villages of
Galicia, such as Peremyshl, Stryi, Kamianka-Buzka, Sudova Vyshnya, Yavoriv, and many others.

With the advent of Soviet power, there was a change in approaches to organizing the functioning of
Ukrainian clubs, which were democratic and publicly available, namely, their professional orientation followed
the example of an “English club”. Thus, the palaces of officers, workers, pioneers, etc. were housed both in
existing buildings (the House of Officers in Lviv located in the spaces of the People’s House) and in specially
constructed places (LORTA Palace of Culture and Technology in Lviv, 1982).

During Soviet times, the main theaters of Lviv were the specially constructed buildings of the Bolshoi
Theater (S. Krushelnytska Opera and Ballet Theater), the Skarbka Theater (M. Zankovetska Theater), the
Jewish Theater (the First Ukrainian Theater for Children and Youth), and adapted club spaces at the “Catholic
House” (PrykVO Theater) and the Chamber of Craftsmen (Lviv Puppet Theater).

In times of independence L. Kurbas Theater received the premises of the former Casino de Paris for its
activity, and the “Pioneer” cinema, in the past the cabaret “Marusenka”, housed the “Voskresinnia” Theater.

With the stabilization of the economy, the cultural development of society a powerful demand for modern
spaces for communication, training, and recreation has emerged. To meet these needs, new cultural and
educational centers (Metropolitan Andrey Sheptytsky Center of UCU) and adapted (“Porokhova Vezha”, the
architecture, urban and design center, and “LEM station”, social hub project) began to appear. An interesting
phenomenon of recent years has become the popularity of cultural spaces, integrated mainly in residential
buildings (the network of coworkings “Communa”, Urban Library in Ustiyanovych Street, etc.), which play an
important role in the cultural life of the city.

Conclusions (BucnoBku)

Therefore, it can be concluded that the development and activities of the Ukrainian theater are very
closely and, in some cases, inextricably connected with the activities of the network of Ukrainian cultural and
educational institutions.

The processes of the formation of new types of cultural and educational buildings, their structures,
occurred depending on the development and changes of social and cultural conditions in the country. Therefore,
in order to predict the development of modern cultural centers and to determine their optimal functional
structure and space/spatial solution, it is necessary to analyze and use the architectural experience, especially of
the first half of the 20th century, the time when people’s houses became most popular, both in Ukraine and
around the globe.
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PO3BUTOK TEATPAJIbHOI ®YHKIIIT
Y MEPEXI YKPATHCBKUX KYJIbTYPHO-ITPOCBITHUILKUX
BYIBEJb I'AJIMUAHA

Anomauia. Tpaouyii ykpaincvkozo meampy cA2aiomb C80IMU KOPEHAMU CUBOI OABHUHU OOXPUCTNUAHCLKOI enoxu.
ITouamox zenesi ykpaincbkozo meampy 6 Ianuuuni mo2nu noknacmu 1imypeitinuii ma cmaposunnuii 06ps0osuli meampu, K
CBOEPIOHI NpocsimHuybKi Oiicmea, wo Hecymv 00C8i0 i3 enubunu 6ikig. Ilpomazom 0062020 uacy HapooHi 0bpadosi dilicmea
nepesanicHo 8i0bYsanUcs nPocmo Heba, a MauOaAHUUKOM OJisL HUX 6ynu MicoKi eynuyi, niowi, noogip s.

3 nouamxom ¢yukyionysanns epexo-kamonuyvkoi ceminapii y Jlveosi (1783 p.), 6 ii cminax eunuxae mpaouyis
NOCMAHOBKU meampanvHux eudosuwy. Teamp OyX08HOI cemiHapil, 3aIUWANOYUCL aAMAMOPCLKUM, NpogeciliHo nidxooug 00
meampanvnoi cnpasu. Bin 3aknas ocnosy nodanvuiomy po3eumky YKpaiHCbKO20 MeampanbHo20 pyxXy, CMAsui Nepuioro
CXOOUHKOW HA WLTAXY 8UXOBAHHA MAUOYMHIX 2DOMAOCLKUX | KYIbMYPHUX diauis, axi eupocau i chopmysanuca y Jlveosi.

YV npoyeci ceoco cmanoenennsa ykpaincokuii meamp 6y6 micHO No8’s3aHuil i3 mepexceio KynbmypHO-NpOCEIMHUYbKUX
yemanos, axi nouanu eunuxkamu 6 Ianuuwumi edce 3 cepeounu XIX cmonimmsa, a neped nouamkom [pyzoi ceimoeoi gitinu
chopmysanu meHOeHyito, wjo PIBHOMIPHO OXONUNA HACENeHi NYHKmuU Ha yux mepumopisx. Hapooni oomu, yumansui “Ilpoceimu”,
6yOuHKU MOBAPUCTNE MA CNINOK — CIANU CHPABICHIMU ocepedkamu Kynemyphozo sicumms. OcKinoku yKpainyi He manu 81acHux
cneyianizo8anux meampanvHux 6y0igensb, Mo cyeHu Krybig Ha00820 CMau NPOCMOpPOM OJia OisIbHOCMI HAYIOHATLHO2O Meamp)y.

IIpoyecu opmysanns Ho6ux munie KyibmypHO-NPOCEIMHUYbKUX OyOisenb, IXHIX CmMpYKmyp, 6i00Yeanucs 3anexicHo 6io
po36umKy i 3min coyianbHo-KynbmypHux ymos8 y kpaiui. Tomy, wob nepedbayumu po3eumox Cy4acHux KyJIbMypHUX yeHmpis,
BUSHAUUMU  [XHIO ONMUMANLHY QYHKYIOHANLHY CMPYKMYpy ma 00 €eMHO-npoCcmopoge piuteHHs, HeoOXiOHO ananizysamu ma
BUKOpUCIO8Y8amu apximekmypHuil 00cgio, ocobaueo neputoi nonosunu XX cmonime, yacy, Koau epomadcvki Oyodieni cmaroms
HAUNONYIAPHIWMUMY | HA HAWUX MEPEHAX, | 8 CEIMOBOMY 0CBIOI.

Knrwwuoei cnosa: knybua 6yoiens, ykpaincvxutl meamp, Hapoonuii oim.



