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Abstract. The design of the main entrances in cathedrals and churches has always been one of the main tasks of artists.
Realising the importance of the entrance to the Temple of God, the sculptors tried to design it in the form of a portal
and give it prominence with an original sculpturesque design. This study covers the features of the architectural and
artistic structure of the main portal of the Church of the Mother of God in Velykyi Khodachkiv, justifies its artistic value,
examines the technical condition of the newly discovered monument, and identifies aspects of the restoration of the
portal. Based on the general scientific and special restoration research methods used, the paper investigated the style
characteristics of the portal, identified the main reasons for the degradation of the monument, and developed a set of
restoration measures. In the study, based on literary sources and field surveys, an attempt to investigate the influence of
one of the main architectural elements of the temple decoration — the portal, on the architectonics of the main facade of
the shrine was made. Special attention was drawn to the unexplored Velykyi Khodachkiv Church in the Ternopil region,
which is in a dilapidated state with an interesting architectural design of the main entrance. The architectural, artistic, and
compositional design of the entrance portal of the Church of the Mother of God the Comforter and St. Joseph in Velykyi
Khodachkiv was analysed in detail. Its stylistic and proportional solutions were examined. The portal is characterised by
the expressiveness of architectural details, the integrity and aesthetics of this work of art were created according to the
laws of beauty. Based on a thorough study of the features inherent in the portal, its architectural and artistic value was
determined, and its technical condition was investigated. The Church of the Mother of God the Comforter in the former
town of Velykyi Khodachkiv, Ternopil region, is not included in the Register of architectural monuments of Ukraine, so
there is little information about the monument under study. Overlooked by researchers and art historians, the church has
been in ruins for centuries and continues to collapse. The results of the study can be used in the system of historical and
architectural education and practical restoration activities

Keywords: main entrance of the Church of the Mother of God, portal, stylistic solution, portal composition,
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INTRODUCTION

Portals in all historical periods were valuable architectural  construction material, composition, and structure [1]. The
elements for decorating the entrances of not only publicand  main function of the portal is to complement the main en-
residential buildings but also sacred structures: cathedrals,  trance to the shrine with architectural and artistic means [2].
temples, and chapels. Portals are diverse in shape and size, = Entrance portals often served as the primary accents of the
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L 4 Architectural and artistic features of the entrance portal of the church...

main facades of buildings [3]. Depending on the task set for
the architect, the entrance portal could be simple (Church
of St. Anthony of Padua in Losyach, Borshchevskyi dis-
trict, Ternopil region, Church of the Perpetual Help of the
Mother of God in Trybukhivtsi, Buchanskyi district, Ternopil
region) or solemnly and luxuriantly decorated (Church of the
mother of God in Stryi, Lviv region, Church of St. Elizabeth in
Lviv, Church of St. Anthony in the village Chernelytsia, Ivano-
Frankivsk region).

A peculiar portal decorates the Church of the Mother
of God the Comforter and St. Joseph in Velykyi Khodachkiv,
Kozivskyi district, Ternopil region. It presents Romanesque,
Gothic, and Baroque elements, fascinating tourists and ex-
plorers. However, both the church and its portal were not in-
vestigated by anyone. The problem is that due to the closure
of the church in 1944 and its conversion into a warehouse,
the facility has suffered considerable damage due to over-
sight and fire. Now it is in a neglected state of disrepair and
requires a comprehensive examination of the church and
its main portal. Conservation and restoration measures
should be proposed and included in the local Register of
architectural and Art Monuments to preserve this architec-
tural and artistic piece. Considering the need to preserve
the newly discovered monument, it is necessary to discuss
with the public and specialists the outlined monument
protection measures with minimal interference with the
material structure to ensure its preservation [4]. The law on
the protection of monuments provides for the use of three
types of work: restoration, conservation, and repair, which
must be conducted with the knowledge and control of state
bodies for the protection of monuments and with the ap-
proval of project documentation [5]. The investigation of
portals as special architectural elements of collapsing tem-
ples is of interest to researchers and restorers. Information
about the construction of a church in Velykyi Khodachkiv

Drawing of the portal

is found only in the Polish edition “Stownik geograficzny
Krolestwa Polskiego i innych krajéow stowinskich” (1880-1902),
where it is stated that the first stone for the church in the
town of Velykyi Khodachkiv was laid in honour of the 25%®
anniversary of the marriage of Emperor Franz Joseph and
Elizabeth of Bavaria in 1879, the temple was built in a year
and it was destroyed during the First World War, so in 1934
a new temple was built in the central part of the town and
it is indicated that Thaddeus Schneider was the author of
the project [2]. The study of portals in Ukrainian architecture
of the 17M-18™ centuries was conducted by D.N. Yablonskyi,
who focused on the stylistic and compositional analysis of
portals of monastic and temple structures of the Left-bank
Ukraine and the Dnieper region [3]. However, in the Ukrainian
architectural and art history source base, information about
the structure under study in Velykyi Khodachkiv is missing.

Purpose of the study — to cover the features of the
architectural and artistic structure of the main portal of the
Church of the Mother of God in Velykyi Khodachkiv, justify
its artistic value, investigate the technical condition of the
newly discovered monument, and identify aspects of the
restoration of the portal.

MATERIALS AND METHODS

In the process of the research of the main portal of the
Church of the Mother of God in Velykyi Khodachkiv, general
scientific (empirical — observation, survey, description, the-
oretical - analysis, systematisation, comparison, generalisa-
tion) and special professional research methods (morpho-
logical (stylistic) analysis, conservation, restoration, field
surveys, and photogrammetric fixation) were used [6]. Using
these research techniques, the authors identified the causes
of the object’s soaking, which led to the destruction of portal
fragments, peeling of plaster, loss of part of the cornice, and
potholes in the brick (Fig. 1).

Scale 1:1
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Figure 1. Dimensional drawing of the portal

Note: drawn by N. Yavna
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The visual survey of the portal conducted at the first
stage of the study enabled the determination of the range
of relevant problems of step-by-step research. Analysis of
literature sources allowed determining the level of knowl-
edge about the object. The method of art history analysis
presents the artistic features of the portal and its details.
Based on the analysis of architectural and artistic detailing
of parts of the portal, it can be argued that its architec-
tonics tend to the traditional neo-Gothic and late Baroque
styles with Romanesque elements (proportions of the col-
umns). The compositional analysis allowed discovering
the three-dimensional structure of the monument and iden-
tifying patterns of compositional design. The stylistic and
compositional analysis allowed analysing of individual fea-
tures, establishing the architectural and artistic value of it.
Analysis of the perception of the silhouette of the portal
from a long distance allowed stating its proportionality and
perfection in relation to the main facade of the structure.

Through full-scale surveys, measurements, and photo
recording, drawing of the object under study, the authors
managed to examine the architectural and structural char-
acteristics of the portal and establish its unique artistic value.
When measuring the investigated portal of the church and
its elements, their exact parameters were established.

At the diagnostic stage, the state of preservation of
the structure was investigated, the main factors of its deg-
radation were identified, and the restoration programme of
the object under study was determined.

RESULTS AND DISCUSSION

Portal - an architecturally designed entrance to a public or
sacred structure, with decorative elements, often in combi-
nation with sculpture, modelling, etc. [1], which enhances
the architectural and artistic impression of the structure in
general. Portals are not only important elements in finishing
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residential, public, and sacred structures, but also perform a
symbolic role. In cathedrals, temples, and chapels, the main
entrance, as a rule, was designed by sculptors in the form
of a portal symbolising the Heavenly Gate of the Temple
of the Lord. As a rule, the entrance portal was embellished
with decorative elements: stucco, columns or pilasters, cor-
nices, and sculptures carved from stone blocks or laid out
of profile bricks [3].

Attention was drawn to the peculiar design of the
main portal of the Church of the Mother of God the Com-
forter in the former town, and now Velykyi Khodachkiv,
located 18 km east of Ternopil. The church was built in
1879-1880 by Thaddeus Schneider [2] in the neo-Gothic
and late Baroque styles in the central picturesque part of the
village on a plot of land donated in 1870 by the Sheliskyi
family [2]. In terms of architectural and spatial structure,
it is a basilica with side arcades, along the back of which
baroque chapels are attached in the form of small round
towers, with an elongated semicircular apse and a low square
sacristy attached to it on the right behind the chapel (Fig. 2).
The elongated building with massive walls, narrow paired
windows of the side naves, semi-arches — central naves, round
windows of the apse and small towers with oval windows
resembles a fortress structure. The roof during the fire, ac-
cording to local residents, was completely lost. The walls
of the side facades are decorated with pilasters, between
which there are paired narrow windows in rectangular niches.
The main facade of the church is decorated with symmet-
rically placed four pilasters and a baroque deconstructive
pediment with arranged oval and round niches. The facade
was decorated in an oval niche with a relief sculpture of the
Virgin Mary, destroyed during the Soviet era. The main fa-
cade of the church is complemented by a protruding portal,
which in its overall composition repeats the outlines of the
main facade of the church (Fig. 2).

Figure 2. General view of the church in Velykyi Khodachkiv, Ternopil region

Note: photo by N. Yavna
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During the study, the authors discovered that the
entrance portal, like the church, is built of red brick, locally
produced. When measuring the brick from which the portal
is built, its parameters of 29x14x6.5 cm were established
by N. Yavna, and the width of the masonry of the pedestals
under the columns is 93 cm, and the height of the Masonry
is 46 cm. (Fig. 1). The originality of the portal is especially
notable when considering its individual elements: the cen-
tral entrance, vertical elements, and the end of the portal.
The entrance opening has an arched brick lintel, which
greatly simplifies the layout of such a lintel without the use
of metal (Fig. 1). The authors measured the opening of the
portal entrance, which has a width of 2.40 m and a height
of 3.00 m. An important role in the composition of the
portal is played by vertical architectural elements that
compositionally emphasise the entrance axis, visually di-
recting the visitor to the temple. The portal is decorated
with symmetrically placed two three-quarter columns laid
out of brick, covered with a thin layer of plaster, with stone
capitals of the Corinthian order, on which decorative stone
acroteria in the form of vases are placed (Fig. 3). The columns
of the portal rest on very low square stone pedestals. Mov-
ing away from the canonical proportional interpretation of

the columns, the architect Thaddeus Schneider decided to
borrow the columns in the portal from the temples of the
Romanesque period — rough, squat, in contrast to the ele-
gant columns of the Byzantines, which were already spread
throughout Europe at that time. Despite the squat and
plastic roughness of the columns in the portal, they are ex-
pressive and well perceived from a distance. The vertical el-
ements of the columns at the top are combined by a profile
brick cornice covered with a layer of plaster, above which
there is a pediment of deconstructive (broken) smooth
shape [3], which was typical for the late Baroque era. The
compositional accent of the portal pediment is in a round
decorative frame with a diameter of approximately 1.5 m,
artfully arranged in an elegant relief symbol-the abbrevia-
tion— THS, which means - Iesus Hominum Salvator (Jesus
the Savior of Mankind) (Fig. 4). The remains of plaster on
the facades of the church and the portal indicate that the
entire portal, like the church, was plastered, which influ-
enced the character and originality of the architectonics of
the work of art. The plaster not only served as a protective
and levelling layer but also softened the sharp and clear
contours of the brickwork, visually enriching the plasticity
of the portal.

Note: photo by N. Yavna

Figure 4. Abbreviation on the gable of the portal

Note: photo by N. Yavna
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The basis of proportional portal construction is a
system of rational simple relations: the ratio of width to
height of the portal is 1:1 (Figs. 1, 5), that is, its
composition fits into a square, respectively, the basis for
building the por-tal is based on the principle of the Golden
Section [3] (Fig. 5). When designing the portal, not only the
general proportions and ratios of their individual parts,
mainly the load-bearing
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and finishing parts, but also the ratio to the size of the church
itself were particularly important [7]. When measuring the
object under study, the authors discovered that the ratio of
the height of the portal to the height of the church is 1:2,
and its width to the width of the church is 1:1.5. The classical
proportions of the Corinthian order Capitals to columns are
1:10 [8], and in this case, it is 1:6 (Fig. 1).

||
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Figure 5. Portal proportions BC=CD; CD=DF; MN - golden section

The master (sculptor), striving to achieve artistic
perfection and make an aesthetic impression, moved away from
the canonical proportional ratios in creating three-quarter
columns of the portal, thereby creating an individual com-
position of the portal. The portal itself is built according to
the rules of ideal proportion, where all harmonised elements
are combined due to balance, symmetry, and proportional re-
lations, forming the integrity and unity of a work of art [3].

Since the analysis of the stylistic and compositional
design of the portal identifies its architectural and artis-
tic value, accordingly, it belongs to the cultural legacy of
Ukraine. The preservation of the Velykyi Khodachkiv portal
is important for the spiritual, cultural, and social develop-
ment of not only the settlement of a certain region, but
the people of the country in general, so it is proposed to
include the monument in the State Register of immovable
monuments of Ukraine of local importance. According to
the Law of Ukraine “On the Protection of Cultural Legacy” [5],
the protection of cultural legacy provides for the imple-
mentation of a set of measures to record, protect, preserve,
and conduction of scientifically based measures that will
protect the monument from further destruction and ensure

the preservation of its authenticity with minimal interfer-
ence with its existing appearance (conservation of the ob-
ject), to restore lost or damaged elements, that is, resto-
ration, and museumification of the object, that is, bringing
it into a state suitable for excursion visits [9].

In the course of field surveys, the authors discovered
that the portal has serious mechanical damage, namely:
loss of plaster along the entire portal, weathering of stone
on the reliefs of the capitals, lost parts (the upper decora-
tive element on the vase-shaped part on the left side, the
lower part of the right side of the portal, and the top of
the portal) (Figs. 1, 6). The cornice on the right side has
consid-erable damage and losses. The entire portal
suffered partial losses of bricks, potholes, and damage to
masonry joints. As a result of soaking, cornices of
capitals and vase-like acroteria are covered with micro-
sprouts of bioorganisms (lichens). The door to the main
arched entrance is com-pletely lost. The entrance to the
church is laid in the upper part with several wooden
planks. It should be emphasised that in the decoration of
the portal, an equally important role was assigned to the
decoration of doors, made of solid wood.
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Figure 6. dr:
Note: author — N. Yavna

Based on a long-term study (from March to May 2022)
and full-scale surveys of the entrance portal of the church,
a programme of restoration and protection of the object
was proposed, namely, to examine it from the artistic and
historical importance standpoint based on the analysis of
archival and literary sources, determine the authenticity
of the architectural work and appropriate security, resto-
ration methods, and the factors of destruction, conduct a
survey with the implementation of measurement drawings
using various methods of fixating the technical condition,
create a scientific report, and develop monument protection
and restoration measures [10].

Restoration measures were developed and the fol-
lowing types of priority works were proposed to preserve
the monument:

— conducting conservation and restoration of brickwork;

—cleaning of the outer surface from dirt, efflorescences,
and destructive layers;

—filling hollow cracks in brickwork;

—structural strengthening of brick surfaces with special
mortars, putty of chips and fixing minor losses, restoration
of masonry joints;

—biocide treatment;

— tinting sections of inserted bricks;

— protective treatment of the monument surface, hydro-
phobisation of the portal.

In case of losses of brickwork for structural strength,
it is allowed to supplement using bricks. The process of
strengthening and complementing the material structure
should be accompanied by the use of natural materials
that are compatible with authentic ones. Injection of cracks
should be conducted after the completion of work on replac-
ing losses, putty, and fixing emergency areas. Restoration
of masonry joints must be conducted with solutions as close
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awing of the portal in the Velykyi Khodachkiv village

as possible to the original ones. Plastering requires a strong
surface that has been cleared of destructive mortar. Plaster-
ing of chips is performed on the surface of the brick, which
has a depth loss of less than 3 cm, with deeper losses, the
brick must be completely or partially replaced. For this, a
lime-sand mortar that is as close as possible to the brick
surface in texture and colour must be selected [11]. Biocidal
treatment of brick surfaces is conducted in the summer,
eliminating all sources of moisture, in the absence of pre-
cipitation.

For the control of bio-destructors and long-term bios-
ecurity of the stone brick surface, it is recommended to use
biocidal compositions of a wide spectrum of action. The
lost doors of the main portal, in the absence of iconographic
materials, must be recreated based on analogues or other sci-
entifically based materials. Despite the damage and losses,
the portal under study has historical, architectural, and ar-
tistic value and requires priority urgent measures.

The uniqueness of the main portal of the church in
Velykyi Khodachkiv indicates the acquaintance and high
skill of the builders.

CONCLUSIONS

Upon investigating the portal of the Church of the Mother
of God in Velykyi Khodachkiv of the Ternopil region, as one
of the important architectural elements of the building dec-
oration, it was identified that the work of art has a unique
architectural and artistic design and an interesting indi-
vidual composition. Based on general scientific and special
methods, the architectural, artistic, and compositional fea-
tures of the portal were identified. In its architectural fea-
tures, elements of Romanesque, Gothic, and Baroque styles
have been preserved, compositionally and proportionally-
harmoniously combined with each other, and interesting



from the restoration science standpoint. Despite the mas-
siveness of the columns with a violation of their propor-
tions, the smooth shape of the pediment and the calming
decor of the portal give the impression of heaviness and
simultaneous simplicity, expressiveness, and indissoluble
integrity of the composition. Based on the study of the fea-
tures inherent in portal, its architectural and artistic value
was determined, and its technical condition was investi-
gated. The sculptor created an interesting unique architec-
tural and artistic work according to the rules of perfect pro-
portion, which has a high architectural and artistic value
and belongs to the cultural legacy of Ukraine.

During the study of the central portal of the church,
full-scale surveys, measurements, and photo recordings
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were involved, sketches were made, its style and composi-
tion were analysed, and a proportional solution was used
to determine its value as a work of art and architecture in
the state of degradation.

The newly discovered work of art is proposed to be
included in the State Register of immovable monuments
of Ukraine of local importance. The technical condition of
the entrance portal of the church was analysed, and urgent
restoration measures were developed to preserve it from
further destruction: conservation, restoration, and muse-
umification of the object under study. Theoretical studies
of the entrance portal of the church can be used in scientific
and practical restoration activities. The theoretical part can
serve as a basis for further restoration research and work.
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Jlecs Yens!, HaTanisa SIBHa?

'HamioHanbHMi yHiBepcuTeT JIbBiBCbKa MOJTiTEXHIKA,
79000, Byn. Crennana bangepu, 12, m. JIbBiB, Ykpaina

HamionanbHmit yHiBepcuTeT JIbBiBChbKa MOJTiTeXHiKa
79005, Byn. Kusi3st Pomana 1-3, M. JIbBiB, YKkpaina

ApXIiTeKTYpPHO-MUCTEeLbKi 0CO6/IMBOCTI BXiAHOro nopTasny Kocteny
y c. BennkomMy Xopgaukosi TepHoninbcbKoi o6nacTi

AHoTauiga. OdbopmieHHs TOTOBHMX BXOAIB y co6opax Ta xpamax B yci uacu 6y/0 OGHMM 3 OCHOBHUX 3aBJaHb MUTIIiB.
VeBigomitioroun 3HaUeHHS BXOAY y Xpam Bora, cKynbITOpy HaMaraaucb opopMUTH 10T0 Y BUITISIAL IOPTaTY i MiZKpecanTu
OpUTiHANBHUM IJIACTUYHMM BUPIIIEHHSIM. B [OCTiAKeHHI PO3KPUTO 0COGIMBOCTI apXiTEKTYPHO-MUCTEIIBKOTO BUCTPOIO
TOJIOBHOTO TOpTany Kocteny Matepi Boxkoi B cemi Bennkomy XogaukoBi, OGIpYHTYBAHO OTO MMUCTEIbKY IIiHHiCTb,
OOCTiI)KeHO TeXHiIUHMI CTaH HOBOBMSIBIEHOI HaM’SITKM Ta PO3KPUTO aclekTu pecraBpauii mopramny. Ha mifgcrasi
BMKOPUCTAHMX 3arajlbHOHAYKOBMX Ta CIeljialbHUX pecTaBpaliliHXX MeTOAIB JOCTiIKeHHsI aBTOpaMy BUBYEHi CTUIbOBI
XapaKTePUCTVKY TTOPTaly, BU3HAUEHI OCHOBHI MPUUMHYU PYHHYBAHHS MMUCTEI[BKOTO TBOPY Ta PO3POOIEeHMIT KOMILIEKC
pecTaBpaliiftHMX 3aX0/iB. Y CTaTTi HA OCHOBI JIiTePaTYPHMX JIKepesT Ta HATYPHUX 00CTEKeHb 3/TiliCHEeHA CITpoba JoCaianT
BIUIMB OFHOTO 3 TOJIOBHUX apXiTeKTypHNUX eIeMEeHTiB 03[]0067IeHHSI XpaMy — ITOPTaly, Ha apXiTeKTOHIKy rOJIOBHOTO dacany
cBaTUHI. OCO6MMBY yBary rpuBepTae HeoOCTiIKeHT BeIMKoXomaukiBCbKMii KocTel Ha TepHOIMJIbIINHI, 110 epebyBae
B HaIliB3pyiHOBAaHOMY CTaHi 3 LiKaBMM apxiTeKTYpHUM BUPIllIEHHSIM T'OJIOBHOTO BXOAY. JleTajibHO MpOaHa/li30BaHO
apxiTeKTYpHO-MMUCTelbKe i KOMIIO3MIliJiHe BUpillleHHS BXiAHOro mopTtany kocteny Marepi Boxkoi Vrimmrenbku i
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cB. Mocuda Vmobnenus B cemi Benukomy Xopaukosi, TepHOMinbCbKoi o6macTi. [IpoaHanizoBaHO if0ro cTUmiCTHMUHe Ta
npornopliiiiHe BupileHHs. [lopTa XapaKTepu3yeThCsl BUPAa3HICTIO IIaCTUKY apXiTeKTYPHMUX JieTaslelt, ITICHICTIO i eCTeTMYHICTIO
apxiTeKTypHOi hopMU XyIOKHBOTO TBOPY, CTBOPEHOTO 3a 3aKOHaMM Kpack. Ha OCHOBi TPyHTOBHOT'O BUBUEHHSI 0COBIMBOCTEN
TOpPTaTy BU3HAUEHO 110T0 apXiTeKTYPHO-MUCTEIbKY IIiHHICTb Ta JOCTiAKeHO TexHiuHMi cTaH. Kocten MaTepi Boxkoi VritmTenbku
Y KOMUIITHbOMY MicTeuky Bennkomy Xomaukosi TepHOMiIbCHKOT 06/1aCTi HE BKIIOUEHMI IO PeeCTPy MaM SITOK apXiTeKTypu
Vkpainu, TOMy BiZOMOCTe Mo JOCTiIKyBaHy IMaM ITKY 3HaXO0OMMO AyKe Masio. BurmyiieHuii 3 moist 30py HayKOBLIB i
JOCTiJHMKIB Ta MUCTELTBO3HABLLiB KOCTeJI IPOTITOM CTOJIiTh 3HaXOAUTHCS B PYiHi i IpOAoBXye pyliHyBaTucs. PesynbraT
JOCTiJIKeHHSI MOXKYTb OYTM BUKOPUCTAHI B CUCTeMi iCTOPMKO-apXiTeKTYpHOI OCBiTM Ta B MPaKTUYHIiN pecTaBpalliiiHii
TIiSLIbHOCTI

Kro4oBi crioBa: royioBHMit BXif, Kocteay Matepi Boxkoi, mopTait, CTU/IiCTUUHE BUPIIIEHHS, KOMIIO3ULIist TIOPTaTY, TPOTOPIIii
MopTajy, MUCTellbKa LIiHHICTb, pecTaBpalliliHi 3axonu
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